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" Fiona " then asked the Irish poet to indicate the pas-
sages he took most exception to, and Mr. Yeats sent a
carefully annotated copy of the book under discussion.
And I may add that a number of the revisions that differ-
entiate the version in the Collected Edition from the orig-
inal is^ue are the outcome of this criticism. The author's

acknowledgment is dated the 16th September 1899:

*

MY DEAB MB. YEATS,

I am at present like one of those equinoctial leaves
which are whirling before me as I write, now this way
and now that: for I am, just now, addressless, and drift
between East and West, with round-the-compass eddies,
including a flying visit of a day or two in a yacht from
Cantyre to North Antrim coast . . .

I am interested in what you write about The Dominion
of Dreams and shall examine with closest attention all
your suggestions. The book has already been in great
part revised by my friend. In a few textual changes in
" Dalua " he has in one notable instance followed your
suggestion about the too literary " lamentable elder
voices." The order is slightly changed too: for " The
House of Sand and Foam'Vis to be withdrawn and
" Lost" is to come after " Dalua" and precede " The
Yellow Moonrock."

You will like to know what I most care for myself.
From a standpoint of literary art per se I think the best
work is that wherein the barbaric (the old Gaelic or Celto
Scandinavian) note occurs. My three favourite tales in
this kind are "The Sad Queen" in The Dominion of
Dreams, " The Laughter of Scathach " in The Washer of
the Ford, and " The Harping of Cravetheen " in The Sin-
Eater. In art, I think " Dalua " and " The Sad Queen ""
and " Enya of the Dark Eyes " the best of The Dominion*
of Dreams.

Temperamentally, those which appeal to me are those
with the play of mysterious psychic forces in them. . . .
as in "Alasdair the Proud," " Children of the Dark
Star," "Enya of the Dark Eyes," and in the earlierli     Mill HO III  f)M04<> KOl40tU^tU put?
